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From “Mind’s Eye” to “Naked Eye”: A Study of Modern Visual Mechanism of Early Movie
Viewing Spaces in China

JI Hai-feng
(School of Liberal Arts, Nankai University, Tianjin, 300071)

Abstract: The spatial and visual issues of film viewing are closely related to each other, but the existing
research lacks sufficient attention to the visual culture of early Chinese viewing space. By comparing different
modern visual mechanism between China and the West and examining visual modernity practice in early
Chinese film viewing space, it can be seen that the traditional visual mechanism dominated by the “mind’s eye”
has gradually transformed into a modern visual mechanism dominated by the “naked eye”. This modern visual
mechanism takes the popular public as the primary viewers, entertainment-style films as the viewing objects, and
the mobile vision of the separation of subject and object as the viewing method. It constantly enriches its own
extension and connotation in the cultural collision between China and the West, tradition and modernity. The
modern visual mechanism dominated by the “naked eye” dissipates the sense of self-forgetfulness and unity of
man and nature experienced through contemplation and leisurely observation with the “mind’s eye”. However, it
also restores the visual experience to the specific individuals in the society, and endows them with new value and
significance at the dual level of enlightenment modernity and aesthetic modernity.

Keywords: “Mind’s Eye”, Visual Modernity, Visual Mechanism, Viewing Space
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